SAFE CUSTODY
I found a peculiar household. The Count is a man of
forty_harsh with those who will stand it, lax with
these who won't. He gives the impression of having
escaped from some zoo. In captivity he'd be quite
happy and at his best: at large, he's purely offensive
in every way. His younger brother, a priest, combines
the duties of chaplain with those of the evil genius of
Haydn. Even Dante never conceived so horrid a
personality. Always behind the curtain or in the
shadows, as seeing nothing and yet perceiving all
things, he is his brother's familiar and keeper, and looks
the part. ' He has a lean and hungry look: such men
are dangerous/ Haydn is in the hollow of his hand.
What he says, goes. And "the Count is really his
bully—the agent of his merciless will. Then we come
to his nephew—a promising lad of fifteen. He lies,
steals, smells, assaults the servants and abuses any
animal which he is satisfied will not retaliate. If
Gibbon may be believed, Pope John the Twenty-third
as a stripling must have resembled him. He has, of
course, never had a chance. A course of Borstal
would do him a world of good* But for his father and
uncle, I think he might be reclaimed. But it would be
a sticky business. The Countess Olivia completes this
remarkable list. She is the niece of the Count, and had
she been born a man, she would have reigned in his
stead. He succeeded his brother, whose only child
she was. Her mother was English, and if she was like
her daughter she must have been a sight for sore eyes.
Lady Olivia is worthy of Reynolds' brush: and her
ways are as handsome as she is herself. Though she
could not succeed, she has a right to a portion of the
estate. She has her apartments and garden, and since
she is not like the others, spends much of her time
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